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CHRISTIAN WOLZ
Emotion15

28/08/2011, Tom PLOVIE

On the 21st of September 2011 the German vocalartist Christian Wolz will
introduce his new album “Emotion15” to the public with a première at
Berlin. His last album was released in 2007. We wanted to know more
about this new project, his vocalart, workshops and relationship with
contemporary dance.

 

How would you discribe vocalart?

Vocalart is a special way of working with the voice. It's a combination of

singing and producing sounds with it. It’s using the voice as an instrument.

It could be done in a natural and artificial way or in combination of both. You

can produce so many different sounds with it so that you don’t hear a human

voice anymore. There’s a big connection to bodywork as well.

 

It's been four years since your last album. Why did it took so long to
produce a new one?

During that period I did work on music or projects where music was involved. I

collaborated with dance companies and was touring through Europe and New

Zealand. There was no time to produce a new album. I did some improvisation

concerts to sample material which will be part of future projects. Last year I

had the need to produce a solo project without doing compromises with other

artists. It was time for something of my own.

 

What has been the driving force, the impulse behind “Emotion15”? 

“Emotion15” is a result from my inner self. I started last year with this project

and it was just coming to me! I always worked with emotions and it was clear
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for me that I had to deal with this specific subject one day. On a personal level

the last year was very intense and this album made it possible to work and

experience with those personal emotions. Although it started with

improvisation the work is very composed and structured.

I also wanted to have a scientific look on it. There’s a pattern in our brain

which works with emotions like fear, rage, happiness etc. Science found out

how that is working. In music we don’t have simular results but I think it’s also

possible to find them. For example: we can diversify harmonic and

disharmonic sounds. I find the combination of science and ourselves, as

human beings, interesting for my work.

 

There are 15 tracks on the new release. Does every track symbolise a
different, specific emotion as the title suggests?

I have put 15 parts in one work, but you don’t have 15 different titles like in a

normal album. It must be seen as one piece with 15 sequences which are all

connected to each other. Some of them have a very clear meaning, some are ambivalent. When all is put together

you’ll go on a journey and experience new things with emotions you already knew. This is caused through

association and connecting these emotions.

 

The première of 'Emotion15' will take place at Villa Elisabeth in Berlin on the 21st of September. What can be
expected of this concert?

This villa is an old building in Berlin Mitte. The performance will be in a ballroom, fil led with galleries. It has a very

special charm. There will be a simple setting: just lights, two microphones (without stands) and me, in a white suit.

Very clear and simple with enough space for emotions and accociations.

 

You give workshops for vocal training. How does is work? Does it inspire you?

I give workshops, lessons and give courses for vocal training. It's very enriching because I have so many different

students: from classical singers to non-singers. Things always start with finding your own voice. Next to those

lessons I also teach a lot of improvisation. By doing that I get influenced for the work with my own voice and learn

about that. Although this has not really influenced me in a musical way. I just like the combination of teaching

togehter with my passion of working with the voice.

 

Earlier this year your music could be heard during the dance performance "The Bog Forest". What's your
relationship with contemporary dance?

I’ve not only made the music for this piece but am a member of the dance company as well. I sing, do vocalart and

have a roll to play. When I'm working for a dance piece I always compose new material for it. I 'm working with dance

now for more than 13 years. It's very familiar for me. On the other hand it’s a completely different way to work with

music. I like contemporary dance because I like the bodywork and also because they don't use classical text. It 's

expressional work which is simular to my own art. Although the way dancers and musicians work is very different.

 

For most people vocalart is not really accessible or even ‘uneasy listening’. Do you ever consider making
changes to your music to reach a larger audience or can there be no compromises for achieving that?
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For me, in a personal way, it 's not really possible to make compromises. I don't want to feed the people with that,

what they expect or want to have. I am an artist so I have the freedom and also the assignment to tell about that

which I see and feel around me in our world. This is most important for me in my art, and of course I wish that a lot

of people listen to me and think about it.

What kind of project do you still want to work out in the future?

I have no concrete ideas. It will come to me, like it always does. We will see what happens in the future. There are

so many things which I'm thinking about, but it has to become clear for myself to deal with. When that happens I will

let you know about it!

 

I‘ll keep that in mind. Thank you for the interview.

Tom PLOVIE
28/08/2011
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CHRISTIAN WOLZ
Emotion15 [CD]

Experimental • Unclassifiable 31/08/2011, Tom PLOVIE

You don’t listen to an album of the German vocal artist Christian Wolz when you want to read a book or enjoy a calm

moment. Although Wolz’ incredible voice can sing like an angel, he often chooses his dark couterpart for musical

expression. This new album is a soundboard of emotions and we should approach it that way. We are forced to face

our dark sides, mostly through voice distortion supported by minimalistic and electronic music. Wolz doesn’t need

words to tell us what the scale of human emotions looks, or sound like.

The opener, “Die Drei Tore”, starts with a rhythmic pulse on which the voice carefully tells us, in his own mystic

language, the beginning of this musical journey. Layer by layer another voice is added: a whispering mantra-like

verse, a shaman who casts out a demon, a howling scream for liberation,... On the following section there’s only

place for dispair and isolation, created by screeching sounds or horrifying deep breathing. An exorcism is nearby.

“Das Gefrorene Bewusstsein” reminds me of Diamanda Galas’ Vena Cava. This is probably the most intense track of

the album. A harrowing expercience. “Philia” brings us some relief although another impatient, rhythmic pulse tells

us there’s stil l no reconciliation to be found.

As the album progresses it becomes clear to me this isn’t a linear story. There’s no real beginning, middle piece or

end to it. I have to be reminded that this is an album about emotions, where it’s all about associations and feeling

things that can change very quickly. In that way this is an accomplished mission.

The voice as the most direct instrument of expression and emotions, that’s Wolz’ credo for the last twenty years. He

still manages to take us by the throat and challenges us to experience music in a way little artists can do.

Tom PLOVIE
31/08/2011

 

Een album van de Duitse stemkunstenaar Christian Wolz beluister je niet wanneer je wilt genieten van een boek of

een rustig moment. Hoewel Wolz’ stem kan klinken als een engel kiest hij vaker de kant van zijn il lustere en

donkere tegenhanger. Deze nieuwe plaat is een klankbord van emoties en zo moeten we ze ook benaderen. We

worden geconfronteerd met onze duistere kanten: veelal door stemvervorming, ondersteund door minimalistische en
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electronische muziek. Wolz heeft geen woorden nodig om ons te vertellen hoe het menselijk scala aan emoties eruit

ziet, of klinkt.

De opener, “Die Drei Tore”, begint met een ritmische puls waarop de stem, in zijn eigen mystieke taal, ons

voorzichtig het begin vertelt van deze muzikale reis. Laag na laag wordt een andere stem toegevoegd: een

fluisterende mantra, een sjamaan die zijn demonen uitdrijft, een huilende schreeuw om bevrijding,... De dreigende

puls wordt tot het eind aangehouden.

Daaropvolgend komen we terecht in een plaats waar wanhoop en isolatie klinkt. Een schurend en aanhoudend

zwaar gehijg zorgt voor een claustrofobisch gevoel. Het geluid van een langgerekte duiveluitdrijving. “Das gefrorene

Bewusstsein” herinnert me aan Diamanda Galas’ Vena Cava. Het gefluister, de kilte van de woorden, de repetitieve

en vaak uitgespuwde klinkers, de verwarrende stemmen,... Dit is ongetwijfeld het meest intensieve nummer. “Philia”

brengt wat licht binnenin deze duistere wereld, kabbelend water incluis. Alhoewel, de track eindigd als een vurige

stammendans op een broeierige avond. De laatste geesten worden uitgedreven.

Doorheen het album wordt het me steeds duidelijker dat dit geen lineair verhaal is. Er is geen sprake van een begin,

midden en slot. Ik word eraan herinnerd dat dit een album is over gevoelens, waar alles draait rond associaties.

Gevoelens zijn wispelturig en kunnen vlug omslaan. Bij de verklanking hiervan is Wolz geslaagd. Angst, woede,

vertwijfeling, opluchting, onmacht, haat, berusting,... we krijgen het allemaal te horen én te verwerken.

De stem als het meest directe instrument van uitdrukking en emoties. Dat is reeds twintig jaar lang Wolz’ credo. Hij

blijft erin slagen om ons bij de keel te grijpen en ons uit te dagen om deze confrontatie aan te gaan. Dit alles zorgt

voor een muzikale ervaring die ons weinig artiesten kunnen bieden.

Tom PLOVIE
31/08/2011
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CHRISTIAN WOLZ
Celebrating 25 years of music
28/06/2013, Tom PLOVIE

photos:  © Andreas Paasch

Christian Wolz is a German vocal and performance artist and composer.
In 2013, he will celebrate the 25th anniversary of his musical career and
will release a new album: his 15th album up to now. Peek-a-boo had an
exclusive interview with this unique avant-garde artist.

2013 is a special year for you: How did you start this year and formed the
plans of doing something special?

Oh, this year started normally, like every other year. But, last year I had the

idea of doing something special for my anniversary. The first idea was to

produce a new album with almost all the styles, all the ideas and ways of

working I had over all those years. Then, in the autumn, I thought of doing a

special performance or concert, also for this anniversary. First, I started

looking for money to realize this project, but that was too difficult. I thought of

cancelling the whole idea. Finally, friends of mine persuaded me to do

something special because I’m doing this avant-garde art for so long now. So,

next to the release of this new album, I will do a special event in October.

What’s your feeling about the 25 year period in which you’ve released 14
albums? You did a lot of collaborations with other artists, solo
performances and you searched for a way of sharing and teaching vocal
art to others.

Sometimes I don’t realize it has been such a long time I’ve been working in

this field. When I look back and see what I’ve produced on my own, together

with the many collaborations with different artists and musicians, I’m proud of

that. It gives me a good feeling to know this energy still exists. Teaching is a

special thing. It gives me a lot of experience in different ways. To work with

professionals, non-professionals, beginners and young people is nice. Just as

http://www.addtoany.com/share_save#url=http%3A%2F%2Fwww.peek-a-boo-magazine.be%2Fen%2Finterviews%2Fchristian-wolz-295%2F&title=CHRISTIAN%20WOLZ%20%E2%80%A2%20interview%20%E2%80%A2%20Celebrating%2025%20years%20of%20music%20%E2%80%A2%20peek-a-boo%20music%20magazine&description=Online%20interview%20with%20CHRISTIAN%20WOLZ%20-%20%27Celebrating%2025%20years%20of%20music%27%20within%20Peek-A-Boo%2C%20alternative%20%26%20underground%20magazine
http://www.peek-a-boo-magazine.be/
http://www.peek-a-boo-magazine.be/
http://www.peek-a-boo-magazine.be/
http://www.peek-a-boo-magazine.be/
http://www.peek-a-boo-magazine.be/
http://www.peek-a-boo-magazine.be/
http://www.peek-a-boo-magazine.be/
http://www.peek-a-boo-magazine.be/en/interviews/
http://www.peek-a-boo-magazine.be/en/interviews/artists/christian-wolz/


to share that expertise and see how my work influences their own.

 

As an artist who worked for so long you’ve experienced various
evolutions in the music industry and your personal work. Let’s start with
your voice. How does it evolve after working with it so intensely for such
a long period?

The human voice is a very sensitive and intimate instrument. I started to use

this instrument 25 years ago. I don’t think about what I need nor how to use it.

This was good because it came very naturally. It gave me a good base to

develop my work. I have always trusted my own voice through all these years.

That trust was important to find new elements, techniques and styles. Of

course, there were a lot of different periods in my life which gave me new

impulses to develop my personal voice combined with the base I founded right

at the beginning of my vocal art.

I never questioned it. I always felt a deep desire to use my voice, it was my

destiny to do so. This doesn’t mean it wasn’t difficult at times when certain

circumstances restricted the work. But you have to do what you have to do so

you’ll find another way to deal with it. The voice also matures when getting

older.

 

How did the use of electronics and modern technology help you over the
years? What is the importance of it through your career?

At first I didn’t see the use of electronics as an added value. I have seen it as

an instrument on its own, right from the beginning. I’m very curious and

interested in these kinds of electronics and technology. It started as a normal thing to me, to use it, and I like it to

combine it with the natural human voice. As I said, it’s an instrument that I play. The development of technology is

so fast. That has been an advantage in my view. You don’t need to transport so much hardware anymore to do live

events. It saves the cost of a very expensive studio to produce music. It definitely has made my work easier.

 

Since 2007, you haven't released physical albums anymore, only downloads. Is this something you felt like a
necessity to do? Don't you consider releasing limited or special editions, which are often more expensive?

I prefer the physical album, of course, because I come from the generation that grew up with vinyl. It’s all about

marketing and money. To produce a physical album is expensive and difficult to sell if you don’t have a label or

distributor. I do everything by myself: coming up with an idea, producing the work, organizing the concerts and

performances. I don’t do mainstream music so that makes it difficult. This way of work will continue in the future:

everything via the Internet. With my last album I have earned more money in comparison with the last physical

album. The problem today is that people want to have everything for free or almost nothing. They pay a lot for jeans

which are very cheap to produce, not often in a 'fair trade' way. Music is something they want for free. But

production costs are huge. Because of this, it 's easier for me to work the way I work now. But, I do hope to produce

a physical CD too in the winter.

 

The problems of the music industry are clear: decrease of sales, increase of illegal downloads,... What
impact has it had on your career or on the way you work as an artist? What are the challenges and answers



to it for the future?

That is very difficult. You know, as I told you before, I’m not a mainstream artist. For me it’s important to have the

options to share my music with all the people who are interested in this vocal art. This work isn’t something where

the return in payment is equal to the energy and work I put into it. I l ive with that knowledge and foresee no big

changes in the future. The industry is like all industries: big companies who don’t allow space for the art of music

which is not mainstream enough. I do hope more people will learn to respect music and will pay the artists in a

correct and honest way. I also think the public and audience have a lot of power to make changes!

 

What do you consider to be the most important element or feature throughout your work? For me it is the
constant use of a non-existing language. What’s your vision on this?

I agree with you. This is also a very important element for me. It’s not my intention to tell you how to understand my

work. It gives impulses and I wish for every listener to get his/her own interpretation of it, but with an understanding

of the thread behind the work. There’s also a big difference in my voice: hard and soft, high and low, how I play with

these parameters in one piece. I like to work with contrasts and with the abstract. The sound can also be very

obvious, clear, catchy or difficult. It should reflect our lives in an artificial way.

 

The new album is called “Wolz”, a clear choice of title, and after the first hearing I knew this is definitely a
strong selection of numbers and a good choice as an overview for your work. You’ve edited existing tracks
on the new release, what was the main reason to do so?

Yeah, this album is just Wolz. I didn’t really edited existing tracks. I used elements of old material. I searched a lot

of old material and looked for the essence of the ideas, the stories and techniques of all that I have done. I started

to take material of every album I’ve produced and re-recorded it combined with influences from today and new stuff.

The whole idea is that the work has tracks of all the things I did the last 25 years and where I am now today. I did a

lot of research to do so: to find the right material which I can link to Christian Wolz in 2013.

 

On ‘Angelos Narrat II’, you use a female choir. That was very surprising and exciting to hear. Does this come
from the vocal ensemble you’ve started? What are the plans for the future on this?

Actually, it has nothing to do with my ensemble. It was the idea to have a choir in a lovely way combined with the

harder voice in the front. There are three main voices and the choir, which I produced and manipulated on the

computer. The ensemble you're talking about is a project on its own. I doesn’t really influence my personal work. It

started five weeks ago, when the new album was already finished. I don’t sing with the ensemble. I am the director

and give them impulses like new material. I don’t exclude I will involve or co-operate with them in a live concert of

my own. They have to find their own way first.

 

If you had to choose one project or album which means the most to you or you consider to be the highlight
of the past 25 years what would it be? Or is this needless to ask?

That is very difficult indeed and I think every album I’ve made is special to me. Of course most of the work stands

very close to the time it’s been made in and is important. As to highlights, every album has them for me. After a

while there’s a distance to the production and one can see or hear them in another way in comparison to the time in

which there were produced. Every album has its time.

 

Are there any performances planned to celebrate the occasion or to bring your fans together?



Share

Yes. The project is called “ecencia” and will be performed on the 19th of October, in Berlin at the Uferstudios. That’s

a very nice place which views an empty swimming pool. The work itself consists of two pieces: “pure” and a

selection of my earlier work: “works”. On one evening we will record it to make a live CD of it. I 'm planning to

release it next winter, as I told you earlier. Right now, I’ve started a crowdfunding project, on startnext.de, to raise

money for this event.

 

A lot of success with it and thank you for the interview!

 

official website : ​www.citoma.de

funding project : www.startnext.de/ecencia

Tom PLOVIE
28/06/2013

http://www.addtoany.com/share_save#url=http%3A%2F%2Fwww.peek-a-boo-magazine.be%2Fen%2Finterviews%2Fchristian-wolz-295%2F&title=CHRISTIAN%20WOLZ%20%E2%80%A2%20interview%20%E2%80%A2%20Celebrating%2025%20years%20of%20music%20%E2%80%A2%20peek-a-boo%20music%20magazine&description=Online%20interview%20with%20CHRISTIAN%20WOLZ%20-%20%27Celebrating%2025%20years%20of%20music%27%20within%20Peek-A-Boo%2C%20alternative%20%26%20underground%20magazine
http://www.peek-a-boo-magazine.be/
http://www.peek-a-boo-magazine.be/
http://www.peek-a-boo-magazine.be/
http://www.peek-a-boo-magazine.be/
http://www.peek-a-boo-magazine.be/
http://www.citoma.de/
http://www.startnext.de/ecencia


Share

peek-a-boo music magazine • reviews

CHRISTIAN WOLZ
WOLZ [CD]

Avant-garde • Experimental • Psychedelic • Unclassifiable 

[90/100]   

Self-released 
06/07/2013, Ward DE PRINS

Vocal Artist Christian Wolz celebrates his 25th anniversary as an artist in 2013. A birthday which is celebrated by

three activities: the release of this 'best of', a special concert in October in Berlin, and a recording of this concert as

a live album.

For those who do not know Wolz. In the past he was often (also by myself) described as the male Diamanda Galas.

In retrospect not the best comparison. Although he is a vocal artist, unlike Diamanda he is not afraid to experiment,

he stil l rather builds sound- and mood-impressions than classic songs, and this almost always in a fictional

language (or merely with sounds).

Anyway, for this 25th anniversary there now is this 'best-of' album. Although, it 's not strictly a Best Of, since Wolz

chose to self-evaluate his back catalog to create new, contemporary songs, but with influences from a period of 25

great years of artistic creations.

25 years, 25 impressions, 25 songs.

After a fairly quiet intro, Isobella is the first that grabs me by the throat. His slow lament against an intoxicating

soundwall reminds me of the mysterious atmosphere and scene from Eyes Wide Shut, where Tom Cruise wanders

through a big mansion, observing a mesmerizing orgy.

Sul Eyan is yet another number where the incantatory vocals of Wolz is accompanied by a demonic narrative voice,

creating an oppressive feeling of unease (and yet so beautiful and captivating).

Shouting, screaming and demonic vocals also form the backbone for Voxanium I, where the multiple vocals

overwhelm you with a great surrounding effect. The atmosphere approaches a live performance of Wolz, when he

createst this effect by alternately singing in multiple microphones. An effect that he also uses in the majestic

Aldemarin.

Syco begins with a charming children's tune but grows into a great apotheosis with extremely low to extremely high

singing and screaming. Delicious.

In Voxanium II he illustrates how silence and whispering can create a mesmerizing sound, but without hesitation
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Angelos Narrat II follows with an almost demonic impression of a baroque castrato against a background of choral

sound and hypnotic synths.

No song on this album is below standard, and despite the diversity there still is a perfect cohesion, resulting in a

captivating listening session.

And suddenly you are over 25 songs further and you hear the outro. Similar to the intro, it breathes serenity and

tranquility. But once again, Mr. Wolz's twisted mind prevails and after a silent period some final screams, curses,

sizzling, gasping and fantastic vocals create a stunning climax to this album.

So now you only need to plan the following 3 steps:

a) Buy this album

b) Go to his special performance in Berlin

c) Support his fundraising project for the release of a live album of the concert

Ward DE PRINS
06/07/2013

Stemartiest Christian Wolz viert in 2013 zijn 25 jarig artiestenbestaan. Een verjaardag waarbij wordt stilgestaan met

3 activiteiten: deze ‘best of ’, een speciaal concert in oktober in Berlijn, en de registratie daarvan als een live-album.

Voor degenen die Wolz niet kennen. In het verleden werd hij vaak (ook door mij) omschreven als de mannelijke

Diamanda Galas. Bij nader inzien niet de beste vergelijking. Hij is weliswaar stemartiest, maar in tegenstelling tot

Diamanda schuwt hij nog steeds het experiment niet, bouwt hij eerder klank- en stemming-impressies dan klassieke

songs, en dit quasi altijd in een fictieve taal (of louter met klanken).

Maar goed, als 25 jarig bestaan is er nu dus dit ‘best-of ’ album. Maar ook daarmee zet ik je weer op een verkeerd

been, want Wolz koos ervoor om zijn oeuvre zelf te evalueren en uit de diverse songs uit zijn backcatalogus nieuwe

songs te creëren, eigentijds, maar met verwerkte invloeden uit een periode van 25 jaren.

25 jaren, 25 impressies, 25 songs.

Na een vrij rustige intro is Isobella de eerste impressie die me naar de keel grijpt. Zijn trage klaagzang tegen een

bezwerend geluidsbehang roept voor mij de mysterieuze sfeer en scene uit Eyes Wide Shut op, waar Tom Cruise

rondwaart in een grote villa en daar een bezwerende orgie gadeslaat.

Sul Eyan is nog zo een nummer waar de bewerende zang van Wolz meerlagig en begeleidt door een demonisch

verhalende stem een beklemmend gevoelen van onbehagen oproept (en langs de andere kant toch weer zo mooi en

beklijvend is).

Roepen, krijsen en demonische zang vormen ook de leidraad doorheen Voxanium I, waarbij de stemmen je met

fantastisch surround effect overweldigen. De sfeer benadert een live-performance van Wolz, waarbij hij door

afwisselend te zingen in meerdere microfoons dit effect oproept. Een effect dat hij ook in het magistrale Aldemarin

gebruikt.

Syco begint dan weer met een liefli jk kinderdeuntje maar groeit op zijn beurt uit tot een grote apotheose waarbij

Christian van uiterst laag tot uiterst hoog alle registers al zingend en krijsend opentrekt. Heerlijk.

In Voxanium II il lustreert hij hoe stilte en fluisteren toch uitermate bezwerend kunnen werken om nadien in Angelos

Narrat II probleemloos een demonische impressie van een barokke castraatstem neer te zetten tegen een

geluidsbehang van bezwerend getokkel en ditto koorgezang.

Geen enkele song op deze creatie is ondermaats, en de diversiteit heeft toch een enorme samenhang, waardoor het

je meesleurt op een beklijvende luistersessie en de intrigerende impressies elkaar maar blijven opvolgen.

http://www.citoma.de/
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En plots ben je dan 25 songs verder en hoor je, de outro, gelijkaardig aan de intro om in alle rust, sereniteit en

kalmte te eindigen. Maar ook hier houd ik weer geen rekening met Mister Wolz die na enige stilte met gekrijs,

bezweringen, gehis, gehijg en fantastische zang een prachtig orgelpunt op dit werk zet.

Nu rest er jullie allen nog maar 3 dingen te doen:

a) Koop dit album

b) Ga naar zijn special performance in Berlijn

c) Steun zijn fundraising project voor het uitbrengen van een live-album van dat concert

Ward DE PRINS
06/07/2013
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CHRISTIAN WOLZ 

Ecencia [CD]

Avant-garde • Experimental 

[90/100]    

Self-released 
25/06/2014, Ward DE PRINS

25 years Cristian Wolz as an artist. It was previously celebrated with a CD with a reworked anthology of his work,

and now there is this live recording of his performance he gave on the occasion of this 25th anniversary in 2013 in

Berlin.

The concert and the CD consist of two parts: Ecencia-pure and Ecencia-works.

The first part, Ecencia-pure, is a composition of almost half an hour. Quiet and repetitive Cristian’s tonalities bring

you into the right mood. Not easy for an artist who primarily uses his voice as an instrument, often without other

instruments or tools.

His music has a strange effect on me. His compositions are not easy and I cannot listen to them as music in the

background. The result is that his compositions do not get equal playtime (even by me) as other, easier,

compositions from other artists. But when I listen to Cristian’s music, often I start doing this while doing something

else (reading, computer,…), as I mostly do when I listen to music. But after 5 or 10 minutes, I will always find myself

sitting in the coach, once again permeated by the atmosphere and intensity of his compositions. Those moments,

there is nothing else, only his music surrounding & captivating me.

Whispering, gasping, screaming, hissing, or with a dreary high hypnotic voice, the voice purely as an instrument to

create an atmosphere that engulfs and absorbs you. Often he uses just sounds and no words, there is no

comprehension or understanding possible , just an ambience & a personal experience. Going from hysterical

chanting over lament to incantation, it sometimes happens slowly spun in constructive sequencing, and other times

very fast, in just a few seconds time.

What me strikes most is the octave range of the man, but carefully dosed, a “real voice” (in the classical meaning) is

relatively rare, and it is mainly the various vocal techniques and accurate deployment of it which creates the perfect

atmosphere.

The first part, Ecencia-pure is an absolute masterpiece, a stunning & sublime composition.

However, it is easier for the listener if you know the songs, and in the second part, Ecencia-works, his existing
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works get the appropriate attention. But also here there are no compromises (or easy solutions) by Cristian. Existing

songs are reworked into nine new pieces, which I often hardly recognize. But those new compositions work, just like

the new first part, extremely well.

Two pieces stand out for me. I've never known an artist who dares to make a new song by just chanting and singing

titles of previous works. Absolutely brill iant. And then of course the piece that I got to know him, so many years ago,

“Devil Intus Mestra De La Fore”, one of the few compositions in which Cristian Wolz does use real words (even

though in Latin), and that in a very scary incantation.

With this CD and the video below Mr. Wolz proves me wrong. Hearing such genius on CD, I have repeatedly asked

myself how I can have missed this 25 year anniversary gig in Berlin. Absolutely stupid of me!

This album contains some superb compositions, although far beyond the borders of experiment.

Definitely not for the faint hearted, but for those who do like some good (vocal) musical experiment!

www.citoma.de

www.facebook.com/christian.wolz.vocal.artist

Ward DE PRINS
25/06/2014

25 jaar Cristian Wolz. Het werd al gevierd met een CD met een herwerkte bloemlezing uit zijn oeuvre, doch nu is er

ook de live registratie van zijn optreden dat hij in 2013 gaf naar aanleiding van dit 25 jarig jubileum.

Het optreden en de CD zijn tweeledig: Ecencia-pure en Ecencia-works.

Het eerste deel, Ecencia-pure, is een compositie van haast een half uur. Rustig en repetitief brengen Cristians

toonaarden je in de juiste stemming. Niet evident voor een artiest die in hoofdzaak zijn stem als instrument hanteert

en daarnaast vaak geen of minimale begeleiding heeft.

Zijn muziek heeft al jaren een bevreemdende uitwerking op me. Zijn composities zijn immers niet makkelijk en dus
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niet als geluidsbehang op te zetten, en ze komen dan ook iets minder aanbod in mijn afspeellijsten dan andere

songs. Maar als ze opstaan, kan ik intussen nog wel iets anders doen, hetgeen ik zo vaak doe als ik muziek opzet,

maar altijd weer zit ik na 5 à 10 minuten in de zetel, doordrongen van de sfeer en intensiteit van zijn composities.

Die momenten is er niets meer. Enkel muziek die je omringt.

Fluisterend, hijgend, grollend of met akelig hoge bezwerende stem, de stem steeds als instrument om een sfeer te

creëren die je verzwelgt en opslorpt. Vaak worden gewoon geluiden en geen woorden gebruikt, er is geen

aanknooppunt, enkel een sfeer. Van hysterisch opgejaagd persoon naar klaagzang of bezwering, het gebeurt soms

langzaam uitgesponnen in langzaam opbouwende sequensen, en een andere keer dan weer in enkele seconden tijd.

Hetgeen me het meest frappeert is het octaafbereik dat de man heeft, doch zo gedoseerd inzet, echte zang (in de

klassieke betekenis) komt relatief weinig voor, en het zijn vooral de diverse stemtechnieken en een accurate inzet

ervan die deze perfecte sfeer creëert.

Ecencia-pure is een sublieme compositie.

Het is echter makkelijker als luisteraar als je de nummers kent, en in het tweede luik, Ecencia-works, komen dan

ook bestaande werken aan bod. Maar ook hier geen compromissen (of makkelijke oplossingen) van Cristian.

Bestaand werk wordt herwerkt tot 9 nieuwe stukken, die ik vaak maar met flarden herken, maar de nieuwe

composities werken, net zoals het nieuwe werk, uitermate goed.

Twee stukken springen er echter voor me uit. Ik heb nooit een artiest geweten die een nieuw nummer durft maken

door louter titels van eerdere werken te scanderen en te zingen. Absoluut briljant. En dan natuurlijk het stuk

waarmee ik hem, zoveel jaar geleden leerde kennen, Devil Intus Mestra De La Fore, een van de weinige

composities waarin Cristian Wolz wél echte woorden gebruikt (ook al is het Latijn), en dat in een uitermate straffe

bezwering.

Met deze CD en onderstaande video geeft Mr. Wolz me stevig lik op stuk. Dergelijke genialiteit nu op CD horen, ik

heb me al meermaals afgevraagd waarom ik in godsnaam dit 25 jarig jubileum optreden in Berlijn aan me heb laten

voorbijgaan.

Absolute klasse, zij het in experiment in kwadraat. Niet voor de watjes, maar absoluut wél voor zij die een goed

(stem)experiment weten te smaken !

www.citoma.de

www.facebook.com/christian.wolz.vocal.artist

Ward DE PRINS
25/06/2014
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